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I chi go, ichi e One life, one meeting

“You have enemies? Good. That means that you've stood up for something, sometime in your

life.”
--Winston Churchill

Tokubei Tenijiju
Tokubei Tenjiju was born in Sendo-machi, Takasdgo-and today’s Hyogo Prefecture.
His father was a salt wholesaler. 1612. He waspankse adventurer and writer of the
early 17" century, much as Europe’s Baron von Munchausenweher, unlike
Munchausen, what he wrote was factual and unermshetli. He traveled to Southeast and
South Asia, which is where he received the nicknafmeéenjiku, the Japanese name of
India. At the age of fifteen, in 1626, Tokubei wared by a trading company in Kyoto,
where he pursued commercial activities aboard JmgarRed Seal Ships. In 1627,
Tokubei visited China, Vietham and Siam (Thailartdg stayed for some time in Sian
and again visited the country onboard one of thiessbf the Dutch adventurer Jan
Joosten van Lodenstein. He also sailed to the mnslidbcontinent, to the source of the
Ganges, and the country of Magadha, returning gnglat wealth and numerous stories to
tell. When he returned to Japan he wrote and dgbay, “Tenjiju Tokai Monogatar? or
“Relations of Sea Travels to India.” He wrote o$ laidventures in foreign countries and
his writings became very popular in Japan. Tokubed around the age of 80 in his
home town of Takasago, in 1892. After his deathpbeame the main character of a
Kabukiplay. The play depicted him as a magician who edakagic by making magic
signs with his fingers — theinjutsu, kii-giri. These skills were shown as having been
learned in the exotic land of India, where #ug-giri originated from Tibetan temples.
One of the magic tricks was to escape his enenyeasding a giant toad. This was so
prevalent, that his name became associated withote and some versions have him
changing into the giant toad. He relates to madi#, although peripherally, in three
instances: His visit to India (the traditional hptace of the martial arts), to Siam
(Thailand), where he experienced the art of MuayaiTtand finally — although
posthumously — the magical skills of thiaja, by way of Tibet.

From: An Encyclopedia of Judo by Ron Rogers — Part Six of Six
Kumi kata

2.2.2 Kumi kata kenkyu or defense against gripping. In general, the rag¥e grips
are the same as the fighting grips. Two majoledgices are: Kenkyuare used
after kenka yotsuto offset ukeés advantage; 2) a technique should be used
immediately after tori neutralizesukes fighting grip. A lower grip is used to
offset a higher one, and the outer grip is usedftset an inner grip with the
reverse methods also being applicable. The fotigwas forkenka yotsuis
representative only and partly is based on thepgrgprequirements for the USJA
(United Statedudo Association).



2.2.2.1 Sode dori kenkyar defense against sleeve grips. These may iedlldorms of
sleeve grips, although only selected ones are doeiiustration.
2.2.2.1.1 Soto ue sode hiji furi or elbow swing against outer upper sleeve (“swiggi
elbow break against high sleeve grip”Jori's right elbow drives up and
underukeés left arm, moving intdsurikomt, harai-, or hane goshi
2.2.2.1.2 Uchi ue sode e ude fuor transverse armlock against inner upper sleeye g
Tori circles the left arm up, out and undges right arm, lockingukés arm
in kannuki gatame
2.2.2.1.3 Soto naka sode e ude funr arm swing against outer middle sleeve grip
(“swinging arm break against sleeve grip”J.ori’s right hand drops down,
circles outsidaikés wrist, forcingukés arm loose frontori’s inside sleeve.
Tori thrusts the arm aroungkés waist, or against his or her back, faki-,
harai-, o- or tsuri- goshi Shouldtori trapukés right wrist in the bend of the
elbow,tori can perforrmude gataméhiji makikomivariation).
2.2.2.1.4 Ryosoto shita sodéori e ude furior swinging arms against a grip on both
outer lower sleeves (“double sleeve counter griguresy double sleeve grip”).
Alternatively, ryo soto shita sode dori e rysoto shita sode door a double
sleeve grip against a double sleeve grip may be.uda the formertori
thrusts the arm (either one) to the reaukds waist or back as fosoto naka
sode e ude furimoving into any of the techniques for that counkor the
latter,tori reversed the grip so thakes sleeves are held in the outside lower
sleeve grip fosode tsurikomi goshiTori may takeryo waki dori(grip under
both armpits) fowaki tsurikomi goshi
2.2.2.2 Eri dori kenkyuor defense against lapel grips.
2.2.2.2.1 Ushiro eri dori kenkywr defense against rear lapel grips.
2.2.2.2.1.1Ushiro eri dori ekakae kubior neck encircling against rear lapel grip (“drive
through break against collar grip”). Uke uses the left handpri drives
upward and insideikes left arm, encirclingukeés neck with the right arm,
from whichtori may throw with auchi gari, kubi nager koshi guruma
2.2.2.2.1.AJshiro eri dori e kansetsu wazar joint locks against the rear lapel grip.
These includeide gatamgkuzure hiza gatamandwaki gatame- the latter is
done asikereachesfor the grip, bubefore the lapel is grasped.
2.2.5.2.2. Mae eri dori kenkywr defenses against front lapel grips.
2.2.5.2.2.1 Mae eri dori e mae eri domr front lapel grip against front lapel grip. $hi
grip forces the opponent’'s arm upward. It is tippasite ofyoko eri dorj
which forces the opponent’s arm downwaiibri circles the right arm inside
and underukés left arm, assuming the same grip, and pushikg@s arm
upward (“inner sleeve counter grip against highlacogrip”; this is also
referred to as “driving high grip”). The principdé this grip is similar to that
of soto ue sode e hiji furi.e., lifting ukés arm higher thartori’'s so that a
throw may be madeUde gaeshalso may be made fromae eri dori
2.2.5.2.2.2Gyakumae eri dori e tsurikomor lift-pull against reverse front lapel grip.
As uke begins the first move of “rope-climbing” (the righand in the right
lapel), tori steps to the right side aike forcing the weight back onkes
heels. Tori pusheaukés right elbow inward with the left hand at the @b



as he usessurikomiagainstukes left lapel. Tori then appliesnigi o soto
gari.

2.2.5.2.3 Yoko eri dori kenkyor defenses against the side lapel grip.

2.2.5.2.3.1Yoko eri dori e tsurikomer lift-pull against the side lapel grip (“snap out
break against low lapel grip”)Tori drives the right arm up and out, pressing
the right forearm againstkes left chest to relieve pressure wkés pressing
left arm. After driving upward and forwardpri may continue with
tsurikomi goshio uchi garior tai otoshi

2.2.5.2.3.2Yoko eri dori e hiji daoshor elbow pushdown against side lapel grip (“pull
down break through against high lapel grifpdri thrusts the left arm over
ukeés right arm so that the left elbow is insidkes arm. Tori then turns the
palm upward, drivingukés elbow downward and pinningkés elbow to
tori’s chest. Tori may continue witlhane goshiharai goshior o uchi gari.

2.2.5.2.4 Suso dori e hiji makikomor ude gatamevariation against grip on the end of
the jacket (“circling in arm counter for jacket egdp”). This is done as for
soto naka sode e ude furSeehiji makikomiin thekansetsu wazsection.

2.2.5.2.5 Obi dori kenkyuor defenses against belt grips. For practicappses, the
defenses fomshiro obi dori and yoko obi doriare the same. The only
example will be given iyoko obi dori kenkyu

2.2.5.2.5.1 Mae obi dori kenkywr defenses against a front belt grip. W& reaches for
tori’s belt, butbefore uketakes holdjori takes ondsugi ashistep backward
and pusheskés arm away at the wristTori uses both handsyp ippo dori
or two hands on one grip)Jkes arm may be pulled towardri or kansetsu
wazaor for hikkomi gaeshtechniques.Ukes hand may be levered from the
belt if the hold already has been made, but corsladg more strength is
needed.

2.2.5.2.5.2Yoko obi dorior defenses against a side belt grip (remembérthiese also
apply toushiro obi dorior rear belt grips!).Tori’s left arm circles counter-
clockwise and outsidekées right (gripping) arm, locking it witlyyaku tekubi
or kannuki gatame The latter is a good entry technique ifggon seoi nage
as pressure againgkes right elbow liftsuke onto the toes, the correct off-
balance position foippon seoi nage The joint-lock isnot continued
throughout the throw!
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